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/ 'Frbrii ilic absence, of -any kind of architectural 
relics of the Vcdlc pcrJod,,;(2500e800 BIC.>* it‘'‘is 
generally’ conclude'd,’ that /architecture -during this 
early periodbf>Aryan'CuIture.Vas In’a^ycry pritnlrive 
stare.' At .’any , n^te.^archltec.Wral attempts of the 
periodrtnust have'becii Carried o.ufin such fmp(!rmah* 
ent maieriatsas earth; or ‘sm'ceo) thniboo 'br/ilmber. 
There/ is’ no ‘doiibL/tlmf before srbne came into use, 
timber of.bambob/vras the only medium Fora/chlrec* 
Tijrc.‘ ,And ■ In India;'- as ’clsca-herc, the "wooden 
period preceded fhc/'stbnc,'' In architectural history.- 
The Vedic. rites .themselves' called Into existence 
architects for constriicllng "Ftre-alrars"-' <" Yalna» 
vedis") ,aud<"Sacfi6c{aI ’hads."’ <" Yajna-^siss"), 
Originally., these aftars mt^t have been •' very, simple 
platforrhs], 'perhaps made of "Kula" grass and mlid. 
And the ''hall" .must,'. have -teen a -very , primitive 
thatched h’ut.-But the,' v^dis /soon camc.to be devised 
in diverse a/tlstic shapes anTd forms . which , quickly 
acquired magic or symbolical slgriificance.- Thus in 
the''rairrlflya Samhita dlffeiWt formsVof altars ^ 
prescribed y.^.,’'ffaIco'n,"chiribt^'' man with uplifted 



arn\5 This led lo being composed gising 

rules for measurement and dngfammatlc formula for 
the construction of these altars such as \pC /"nd in the 
Solva Sutras <C 800 BC> From the descrip- 
tion of a hall of sacrifice 'wcfmd tint this sacred 
ritual cd ficc the earliest ancestor of ail later temples 
was made of baml)oo perhaps of reeds and mats 
and not c\en of wood The per od before the use of 
wood, has been justly called the thatched period 
of Indian Architecture whiclistil} sur\nes lu Sou^ 
them India and also tn hut structures < lit 

eight sloping roofs > tn'BcngaJ 
The mi.mory of this thatched construcUoh is per* 
haps preserved in the circular arches ni the architcc* 
ttirc. of old bu Id iigs and palaces pictured on earl> 
Duddbist monuments Bbsiliut Sanchi) There 
js no doubt hot! ever that wohdet archtteciurc was 
generally practised forwefindnscarlv *\s theRigveda 
references to skilled craftsmen and a special guild 
called raihakSnkas (buldtrs of chariots^ Though 
wood appears to have been the common material for 
atchucccure stone is o^asionally referred to and 
the Rigvcda <4 30 XX> aciualPy alludes to a 
house made of hundred stones < Satam asmatimtyl- 
nSm puram> As ilic only possjble corroboration 
of this may perhaps be ched a stote relic of much 



Elevation of 'hollovi slupa^ Mcnnapuram, Telljchcrry 



Sudama Ca\^ near Gaya 




form —a \ er Table bouse ol tbe sacruS fire (Agnj* 
drtya> Ctrlo\»sly tl e chimney of ibis %edic fire* 
place occup cs exactly the place of t!\e barstt ka of 
the Buddhist stupas nnd tfit form of the latter nnv 
perhaps be deduced fro n this pi iminve ca\c shrnc 
In Ind a i Epic Literature there art mjmtrous re- 
ferences to abode of Gods in the sense of a shrine 
or temple of a j?od < devat'nta n > but ir is im- 
possiblt ro say'- with Ctrtainty ro wint pfeiiod of 
history they belong '\nd '«hat, wis thtir shape or 
form la the Raitisyana the white washed portals 
of gods temples and even the bkssed abode of 
Visnu are alluded to Tfe MabaMiarata Is also full 
of similar references of tmeertam chronological value 
Of special impoinnce arc the ytrious picturesque 
descript o vs of Sabhatl or assembly-balls or 
palaces One made for the P«ii das'as being said to 
have been inspired ■‘by the models of archrecture 
near the Ma fi5ka lull north of the Kailasi The 
famous jac-paVil pn < Yntu-gifita > specially 
designed for a temporary purpose tn flimsy matcrnls 
cannot be taken as 3 common or typeal example 
for the period pictured m the bplc A remn kabL 
assembly hall or palace ^Sabha ) for the Pa davas 
IS related to have been buHt by Maya Danava the 
reputed author of the principles of architecture je- 


corded jti the Maya sastra 

Old Pall luerature niso bnstlcs with allusions to 
tempres or rchc-shnncs < cbaitya > assembly halls 
<s'ibha>and palaces <'prasada'> OFspecialsiffni- 
ficance arc the references to Kutasrart < peaked huts ) 
a pnmitivc t«i\p!c with a curvihnear roof of which 
some representations nny be seen on the reliefs from 
Bharhut<PhtclX> Some of the reliefs at Sanchiand 
Bharhut offer examples of old Buddhistic^ or perhaps 
prt*Buddhistic houses and palaces which are referred 
to throughout hi the Htakns Pah Lttenture fre* 
qucntly refers to the science of architecture mz 
Vattu*vijia-<vitstu-vldv’^> 

The earliest surviving architectunl relics arc the 
so-called Chaityis of the Buddhist period They arc 
not in any* sense specnll> Buddhistic but acre 
adopted by Buddhists from earlier perhaps Vedic 
architectural models Jn their iconography as well 
as m architecture the Buddhists followed the Vcdic 
traditions <|ouvcau-Dubrcuil> Long before the 
advenrof the Buddha mcmornl mounds used to be 
erected over the relics of holy personages Accor- 
ding to its root meaning Chaitya <from efuta, a 
iuntral pile> denotes anything connected with a 
funeral pile eg the tumulus raised over the ashes or 
rehes of 1 deid person Hence tcchmcally a 



chaityn is a 'ScHpi <Somcihin8' raised) a motmei 
In a generic sense chiifya* has l>cen undeistoo<l to 
mean any relsc-shnne or attar and gcncrattv' ptacc 
oF worship or a temple in the epics ins used as a 
common equivafent for p temple an ilnr or a stinne 
In Buddhist art it tsa mouqd ContaTning n relic eg 
ashes hones hair or tooth of lit Buddha Chaiiya 
IS a religious term whilv '-SiOpa is an archliectunl ^ 
equisnlent for a rchc; mound 

The oldest^tilpa m brick hitherto discovered is 
the remnant at Piprawha on the Nepal frontier 
supposed to date about 450 B C 1 he remnants of 
Piprawhn siflpa show that hriclts must have been 
used for bvuldmg long before tin, Imth of Buddhist 
architecture 

The typical foim of ihc cnrflesr Buddhist bu Iding 
Indeed of any Indian building are the Topes (stflpns) 
at SsnchKPIatc U * Origiinlly budt of bnek by 
Aioha < 264»-227 B C ) about 3rd century B C irs 
stone coverings and ilic r-uhng'j and gat'svays arc 
bclivcd to have been ndded i cciuury later The 
chancterlst c shape of the Great StHpi at Ssnehi 
ma> be conveniently studied m a diagram < Pig 6) 

•The Orcar Stupa at SSneW hav og been frequently repro 
Cuced 'ftctavedosmtorourtnutlraton In Hate 1 lie Stupa 
Mo2 -vheh IS smaller t«» e -tM far I sv known bin equnlK 
t> p cal in f-irm 



Fig 6 Elevation of Great Stupa Sanchi (Marshall) 



Fiff 7 Restored Elevation of Tope at Manikj ala 
(Fergusson) 
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< Fts 9 > The g»gintic s\.gnwnt of the broken dome 
of the Mirisflreti Dagobi qt Anurad! aptira < Plate V> 
is imercsiiriB on account of bs slnpe T he cnrlicr 
CNolunons are best illustrate f m the forms nchicstd 

m the Tope at ManikySla < Fjg 7 >< 20 miles South- 
East of Raw’alpindi > ascribed to nbout 30 B C tnd 
the more elaborate example it Ahm Posh m the 
Jelalabad valley ver) cleverly restored by Simpson 
in the accoinpin> mg drawing < Ttg 8 > 1 he im» 

porrant features of the Ijisr t aincd siflpa are the 
stoned terrace and the staircase it the four quarters 
a scheme which might bivc been earned to Java — * 
•as ilittstratcd in the plan ot the Bofobudur In 
Burma the early Indian model went through modt- 
ficaiiona n Inch evolved forms m xi hich u « difficult 
to xccognizc the onsmal prototype In the Kiiugafa- 
zcdi Pagoda Pagan WateVIl dated 1274 AX> the 
platform is elevated to storyed terraces and the 
dome shnntes into a cone ilmost merging into the 
finnl which terminates in a spire the umbrella having 
disappeared already But the Intermediate stage is 
well illustrated in the caned rcptacntations of the 
srfipa met with on the irtarbic slabs at Amarlvati 
<F)gs 12 ‘©IS) One of two wl ich are repro- 
duced here <Fig 12) is of sumptuous effect with 
Its cap of cluster of numerous cliattns 




Fig 9 ChaityaofSwayamhhunath Nepal F‘g 11 Thuparam Dagoba Aniiradhapura 



Fig 14 Diagram of Railing from 
Sanchi (Vlaisey) 


A t> pjcit Buddh St Clta{tya«(ia(I is like tlie stupa 
derived from, earlar arcli rectunl modcK H t- 
structural Clnirya-halK utre most profcablp mule of 
wood and liavc not survived except m p etured ic*- 
pi cas oi carved reliefs aSatBlniluinod Aimrlvatl 
A uovtl form of a Buddlust fLiiipIt iiiScfibcil on t 
slab from Aniaravatl is illustrated “m tlic <(ri‘Mus 
here reproduced ( Tjs 16 > Jt is m tliC form of t 
ball ■witli a clialfya iundc* and a barrellt<i roof 
mounted liv-a co'jl of kalasas<hrs-)'Kl icF TC-apf*t. u 
at a later dsrcj on souicwlnt Sim Ilf rocUcur forn r 
in ifie monuments of tit, Pallasms <cp Ganesa^s 
Ratlia Plite LVI>^ The \ypica1 lacades of pre» 
Buddhistic 'chaityas can be well eathmd from rlit 
excas ated Lomasa P.t 5 i cave on thv Barvbar Jul! m 
Belnrtloid century BC > evidv irl> a tnnslatiou of 
Moodto cngjniK (Phie Xll> fh s has obviously 
seivcd^iktle mod«.l for tlu. Bhaia Cl auyvliall <2i d 
ceiuuryf'BC > ^Plaie_Xlrt> These Chaityi^lialN 
<of which the progressive developments can l>e smdi^ 
edintheeximpIesatBedsi Nasik Karlnnd Aianta) 
consist of a naVg and side aides terminating in u 
apse or 5emi>dome ThepUlacv^cpatat ug tie naw 
from aisles are cent iiucd round the ofse Under 
tlie apse and 1 1 front of the pillars Is abe rocli^cut 
sfDpn much in the same posuion ns an altar m t 



Fig 15 Cliairya-Hall from Bharliut Relief Fig 16 Two-storied Temple, Amaravati Relief 



Fig 18 Section ‘S) Plan of Cfiaitya Cave, 
Karle, (Fergusson) 


crovned TPirh fluted cushions Sometimes the capl* 
tal IS represented bj a compressed Jar out of whicfi 
conventionalised foliages peep out in richly conceive 
ed decorative motifs TMs ‘ lar and foliage' motif is 
exemplified n man> stages of development m many 
of the mediaeval temples of Jiajputana (Plate LXXV > 
A full-fledged Chaitya^hall is best studied at Cave 
XIXatAfanta 6ili century (Fig 19*2)20) No 
structural Vihara (Chaitya hall) of an enfleii period 
appears to have survived but we can very well guess 
what It looked hke from some of thePallavaicmples 
at Slvco Pagodas ncarKfadras^PInics LIV to LVll) 
Althougli the Buddlusr VihSras pud Cha1t)a*ha(ls 
cover a fairly long period the temple, in the strictly 
Bramhinicat sense of an 'imagSi^housc'' (devata* 
gnbaV, dofsnot evolve xmtd qurte a late period In the 
Clialiya-hall at CnvcXlXat Aiania (sJxihcemurv > 
we have ad elaborate image of the Buddhi caned on 
the pedestal of tfic sfQpa (Plate XIX > w here we notice 
the tclnplc Indicated m embryo At l^ojvl near 
Utialn as, at one of the caves at EKora < Berar) the 
stOpa IS caned out into a cell (cp a representation of 
a temple on a dxgoba m relief at AmarSt ntl (Fig 1 3> 
In which IS placed the image of ihe Buddha and 
finally the scmi-cifCular back of the stQpa is replaced 
by a square cell the garva gnha' of the typ,ca! 






S^nihl rhting at)Our liiL 400 A D h h\ciyprinii» 
n\e ill shape n translation in suuciural •fcrm of tin. 
rock»ciii ca\e-icmpies of the ButltihiM peiiod The 
porch m front is faced with foMi tiiick pillars elabo* 
rately carved 'K uh amtna! capkats Here we have 
for tl e first time tl e nucleus of a Hindu temple v(i i 
a cubicle cell <*Barva Rriha )w cli otic entrance and 
the porch <inandapa> in simdarflauroofed temples 
of the Giipn ptrlod — Saiva ijiiitgcs and iipagcs of 
Vifnu appear to have been vcorslupped nf Tigovta 
<Cencnl Provinces) <PjateXXIVn> Other c\iihplcs 
of Hit-ioofcd remples of the same fjcriod occir nr 
Bluimarn in the Ntgodh Stare and *tt Nachm Kotan 
in Aialgarl Btindfekhaod aud an mterespngcvanipli 
In tl cDcfthanj I nown Ts the Lnd khans temple, nf 
Aiholc mthcB apur District tlntiiiRabout 450 A D 
The fiar-roofed Guft'' temples arf mailed a 
special fcautrc*^in the lorms of their ciT'^cd cmtanCci, 
<dvdra) to the garva jrriha/— some -of ihem aie 
exqu sifelyoninmerttcd wuh bapds <sdkhd> of ichcT 
Figuret and sCrplI ornaments of ix h ch tv o examples 
nnybt.siud cd m progrtssivedevefopments one from 
an early Gtrpra temple nt Naclma (Figurt 2l ) t id 
the other forma late Onptu ttmpic <rig 2Z> A 
special motif of tic decoration is rhe rou of 
nuthanas Of sc\uif couples vi Inch according to n 
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By the sivth century three t!istincii\c types of 
stnicniral tcmpIcs^ ha'C been e\o!vcd sthich {>avc 
ctlicd for three distinct mmes in the ^tlp^ 
\lr,Nasira*Dravidi andVesnn Etch of the iTrsr 
two emits the sikhara — the tower over the ' girva* 
griha the cell contahting the ifn igc wluit iht 
^ Vcian'Kasabarrtl^oof The Vc«-vra^' i^cvidcmly 
dertv cd from the cock-cut oav c ictttplcs of tlie Uufidhist 
period An early structural Ve^in'^tcmplctvjdenrh 
ditiHgfrom the Buddhist period <huc no's approprnttd 
to VaijnnvT worship) lus Itcen discovered at Ttr (n 
Naldtifg district of H>dcn!nU The oblon? 
matidapa ift front may hnvt been a later tddirio i 
<F»g3 24*2)25) U not oppenr tci have Jong 
been m fashion There are two exnnjplev at MahsU 
valipuratn <Sevcit Pagodis ) ( Platts L V *2) LVI ) 
The Vaitlla Dtiil nt Bhiivinc^w in (Plate XXXVl) 
appears to he i modified cvtinplt of the vamt clivs 
Bur inppears aFteruards tohave bten dropped out 
of pnctice The Ntgara type is distinguished b> 
Its curviliiiear^sikhara ending v: «h ' k^hs^ <aUs- 
pioui jar) with some pointed emblems as finial oi 
•Thisopecoinrspondito tie old Uasslficaf on of Indo. 
Aryan of Fcrgussoii The term •4«ltlara-temple for ih s t>-pc 
Is not a t appy deSn non for tU Southan Drav d iii temples 
have also flkharas (toners) thoujli tlie form of Dravidan 
f M aras Is qu te d fferenl 
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Fig 25 Plan of Ancient Buddhist Chaitya jJt Ter <Cousen5 







Dravida SI ikhara Temple Fir 27 Nagara Shikhara Ten 



ding deity and ^shich is a cubwic cell mouiucd by a 
rower <sikhara) w ith tbeproeh (tnandapi) in Trout 
very typically represented In the diagram of the 
Temple of Visvciw art at Benares < Fig 29 > Some^ 
times the perambulating path (pntlaksma patba> 
round the temple »s covered by a narrow passage of 
sloping roof called an aedha tnandapa (as in some 
of the old temples at Pattadakal and Ailiole \idc 
•Plate XXXllI) The Indian temple in its essential 
though primitise form is best studied in tfie early 
Gupta temple at Sancht (Plate XXIV > a cell with a 

porch’ m frt'nr the garva griha \siih the inandapa, 
the typical temple in its simplest form In some of 
the SoMthern temples a small inttcscnmg room Is 
added between the cell and the poich called the 
anatardla The memory of the (lar-roofcd Gupta 

temples iS peihaps prcscivcd in theform of n minor 
shrine of Nandi <nandi»mamlapam> m the courtyard 
of the Virflpakpa temple at Pairadskal (7d0 AD> 
where the flit-roof has a small chDda Or pmnacalt 
at the centre < Plate XXV > 

The most typical and chboratt evampfes of the 
Nsgara temple occur in the famous group of shnnes at 
Bhu\anes\tara Konarak and Pun ui Orissa Thtrc, 
arc as many as 35 important temples ■« itli tumterous 
replicas 5n minneure cocci mg a period J>tftteeii tht 
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Fig Z9 Teinple of Viswesu ar, Benares 
<Prmsep> 






Pasodn (Plate XXXVUb The Nlqara type has. 
been profusely itsed in bu Wins temple^ 1 1 Rnjputam 
An early pliase ol tht type in Raipurana is besr illus 
tnted in the Sti i Temple al 0^ i ticar Jodliptir of 
late ninth century (Plate XXXVIIla) It has the cap 
of amalaka and an open mandnpa In front support-' 
ed on a row of pillan. whicli d st» isuish it from the 
Orissan types The next important stoup of Naeara 
temples occurs in some very well developed forms nt 
Khaiuraho in the Chartrapatfa state the old Cliandela 
capital of Bundclkhand They were erected between 
950*1050 AD and arc almost contemporary with 
(lie Ofissan group The fnest of tie Khajuralio 
group— IS the Kandarya Maindeva ttniplc 116 feet 
mieght The magnif cent effect of most of ilest, 
temples of the Khaiuraho group is d le lo a cltvcr 
cmphasiz ng of tl c vertical lines by tl e rcpuntions of 
the repl cas of the tower-forms round thi, principal 
tower <vimSna> The effect is of a clustered arrange- 
ment of vimanas Art mnovaiion is provided iiy 
si aded balcony windows Tlcelaboiate floral and 
fgurcsculptu es add great dtstmcuon to the facades 
In G val or and ip various oil er places of Raiputaiia 
and Western India Nagara temples w ith local vana 
tio IS are plentiful In the Punjab Himalayas s m hr 
types but in simpler forms occur at Masiur Kang a 
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and Ballnath. The later developments of the type 
arc Kesr studied In the numerous examples at Benares,- 
the most typical is ihe.Visvesvara temple, rebuilt, on 
an earlier foundation, "in the early part of the I8th 
ccnftirvXPIarc XLVIII). That the form has nor lost 
its’ possibilities is -proved by -numerous' uses, and 
adaptations of the form, in the sroup of lalna temples 
at. ^atniniaya' and Paittana <Gu:arar>. A very 
instructive illustration of the history of the form is 
furnished by the "ultimate form" the Orjssan type 
took in the 'Temple of Scindia's motlier at Gwalior 
ccntur>'5 CFTy. SZ}. The curvilTnearrorm has 
srtensthcnerl into a simple conical pyramid, u-irh the 
towers reduplicated in -miniature forms/ a variation is 
introduced by the use of a Rajput dome. The 
application of the Nagara type in the |aina temple 
cities, is variegated by the use of domes, of which 
the pleasant semi-circular silhouettes ' offer very 
pleasing contrasts. . • . ^ 

A very Interesting controversy* has raged 
amongst scholars as to the origin of the peculiar form 
of the curvilinear iikhara of the Nagai-a rype of 
Northern India. ; ■ According to Sinipson, the form Is 



dernedfrom ihe dome or conceal hut of archaic 
type snll used by the Todas of Soiilheni !ndia‘-or 
ill thealtermtiv e copied front old bamboo procession- 
al car <vidc Fij 33 > A thifd \ie^ propbunded by 
PiofessorA A Ivitcdoncll of Oxford is tint the 
sikhara 3s derived from the stupa or iht clmtya A 
fourth solution to fl e nddlc has been recently sUg’ffvS'- 
red by Rai Bahadui Rama Prosad Chanda Accoi d-- 
ing to him the curvilinear iiJthara is the descendant 
of the -irchaic kutSjjara frequently represented on 
the bas-rclicfs from Bharhut (Plate IX > The silthnra 
temple n Its archaic form IS perhaps represented in 
the Mahabodhi Temple at Giya— with a central 
conical tower, flanked by Tour minor rowers at thet 
corners of wh ch a rephea has been souffht to be 
identified m n very old tern cotta plaque dug up '^t 
an old site at Kttrkihara CBehar) ev idcnily <i Buddhfst 
votive nblet (Plate XWI> Before the full fledged 1 
'nagara sikhan temple evolves in the group at 
Orissa It must have had an earlier bistor> and its 
archa c form niay be traced m some of the old temples 
at Pattadakal oric of which (Plate X\Xl> IS a clo>e 
parallel to the Paras\n5m«van at BhuvaneSvara 
(Plate XXXlI) An early nSgara and an carlj 
Dcavida form occur s by side in a group at Patfa- 
dakal (Plate XXfX) A new lyje of temples n 
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32 Temple of bemdn s mother at G«ahor (Fcrffussoi 





Fig 33 Bamboo Processional Car <Simpson> 



Raipufana deveioped imp<Mtant features typical!}* 
lei^eseat^ by'the famous /ama temples at Mount 
Abu of which the most important arc those of 
Vtmala^Shah <c 1032 AD> and of Tejapah 
<1232 A.D ? <PlaresXLV, XLVI> Their out- 
standing peculanties are lar^e circular mandapas 
<porche$) supported by ricM}r carved columns loined 
by strut brackets covered by still more richly carved 
ceihngswith central pendants 

fr IS the peculiar development of the columns 
which kiid to these laina temples of Raiputana a 
pecidkc character Another peculiar feature of this 
typeof^Mkaiempies is a ccUonaded group of minor 
shelaes^pct^ over the sides of tlic courtyard at 



TTiandapas* <lir, poich oF goddess Clnndi) and 
temples Muh curvilineai loofs, evidently derived from 
bamboo forms A very characrcrisnc form used 
generally for temples of Stva < ^is alaya) < Fig 36 > 
has a sloped co\er truncated at the top sihich is 
inomued by another miniaruie tower, csidenrly 
borrovtcd form ‘ leaf-htils' very common in Bengal 
Another typical form is illustrated in the temple at 
Kantanag-ir <1 7 miles from Dinaipiir Sfition) (Dated 
1704-1722) designed m thcfoim^£«ooden ‘ raths' 
arranged m tiers of bent cotmcc moimtcd at corners 
y ith miniature curvihncar^foneis (Plate L> / Tlie 
type IS repeated m the wcIUhnown temple at DaU 
sipesyara, the shrine ofRamaltnshna near Calcutta 
Very interesting variations of the type of ' leaf lints ' 
temples of Bengal arc fumishcd by the Char^B^ngla 
Temple at Barnagar, near Mursludahad. (Plate LI ) 
and the temple at Kusumahhoh in the same dists ici 
The temple of Rant Bhavani (Plate Llf dated 
1675 saka) »s an elaborate development of the 
type illustrated m F«g 36 In old Gauda, a tn- 
foiled arch has been a peculiar feature y ith dfhnitics 
yiihOrissan parallels The characttnsiic tri-foilcd 
arch supported by characteristic pillars frequently 
occurs os architectural backgrounds m stone sciifp- 
turcs of the Pah period <9t1i-12th century) The 
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Pig 35 Pla.i of Temple at Somnath <BurKess> 


Fig 36 Type of Leaf Hut Shiva Temple Bengal 



the term being ^cr»ved from ihc wordTamd 
The h«tOfy of this school can be very clearly traced 
by the succession of rlefinltely ilafcible monuments 
spread overall parrs of the pcnmsula south of the 
Godavari, beginning from about rbe sIviH century up 
to the presen' day, for the old devout, iO)al bmlikrs 
have 111 the Matracoira Cbctucs of ro-day, <a guild 
of cntcrptibutg merchants), uonhy successor? and 
temple building is still a pious act of merir 

As m the North, sifuciura! temples arc preceded 
by rock-cut slifbics and eaves, ol which the cailiesr 
fontis arc furnished i>y a primitive tyjie of rock-hewn 
eaves with simple sronebeds, vomc of which cairy 
Bramhl inscriptions and arc. supposed to have been 
excavated for jama monks and are popularly know n 
as 'the beds of the Pandavas' Next, in oidet of 
time, comes the senes of early ^aiva eaves, known 
as the Orrukai inandapas or 'one-stone shrines ' 
attributed to die princes of the Pallava dynasty- 
derived from a nee oF gicat martial cneigy They 
carved a lungdom jn the Vcngl coimtiy, Irom the 
declining Andhras, and werew constant' conflict wifli 
the Chaluliyas of Badaml and with the Ciiolas and 
Pandyas of the Coromondaf coast The Pailavas’ 
appear to have been the first builders m stone m 
Souihem' India for eacfier forms of archifeertrre 
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Fig 37 Section of Dfiarmaraja Ratha Ftg 38 Diagram of a Buddhist Viliara 

(Fergusson) (Fergusson) 



M itl) the r peculiar band tops Me the bac! 
of elephants < Histipri^thn or Kubia pnjtln > ire 
temples of the Ve<an type of « Inch isro interest ng 
e\amples cm be studied m the Kaporcsv an temple 
^t Cl ezarla <Ca 4th Ccnliiry Al5 > < Plait \XI? 
and Vadamallissan Temple Oragilatn (Ca 9ih 
Ctiiiury) < Plate XXII > Tht cnrl> rocL«cut ca\t 
shrnes of the Patlavjs in Nirious stages of t!c\t« 
lopmcnt arc spread over in numerous examples fn flit 
'North AicoforidTrichinopoH Districts tg Kibr 
mavilangal Pallavaram <Figs 39 40>DaUsantl 
Xlahen<ln\4di Magilaranpunin Bhairava koida 
bh >'»}mnfalaiTi Tnchlnopoly rock»^cut shrine 
Trimtlni ease at XWmahpuram Most ot these 
vere cxcavattd by Kmg Mthcodra \nrmau I <abo«t 
600-625) though one or two' may perhaps be 
aftrbufed to Ids father Sinha Vjshnu (late sixth 
century) These Pallav a ease shrmes in the style 
of Mahendra consisted of a cubicle Ctll containing 
the hnga faced by a porch or venndali -suppoited 
by thick square pillars prismatic at ilie re irrc 
The porch late on lie cell itself is flanked b> 
dwarapalakas m reliefs Another feiture w i!\c 
simple entaWature<prasnra> broken b> ^Chmt>r 
windoTcs called Kudus xurh 1 uman heads The 
si>Ic of the pillars d«arapglakasand the Kudus go 





miecii Lolvinnhadcvi Of the ii-njplcs ot ihc lafcr 
P^!!av^s the shrute -ol Muktc^asara is a 'cry 
simplcstrucruie 111 the style ol Raja^Smln ai\d 
beioiijs ro the tutie of Nandivarniaii The style 
of Rajasinha is already hei\y nnd ormfe ami 
^ lacking HI the sohneiy and the rcstnint of the 
temples ni Mahavaliimrnm The- contict vntfi 
the Cinluhyts (las^helpcd (o n mlffratioii of iln. 
Pallava style towards ihc wese But the temirh' 
nblc example of the- Drasidian style tiasetluK 
further up^is funnshid hy the famous lock.cui shrine 
of Kailasa arHlura CPIan 'ID steiloii Fir 41 42> 
It Is a monolithic snuctuic hiHlt by the Rinrakfira 
King Krishna 1 about 760 A D Iris inori; leJated 
to ihc tcmjils-v of theChaloltyas ratlici tlian of the 
Pallavjs but the rowc* is typically Dfnvidnn' 
< Plate LXIl ) . I 

In the meantime tin. d<.cImc-of the Palldva povctr 
had helped the rise of the Cliofas as ho occupyiitR 
the country tcugUly coseicdby iheTAnlorcninLlhe 
Trlchl-iopoly disutcis made Anltiahle contrihtmons 
to the dtvclopmint of the Dnvida style Under 
the Cholas not only iht raatn tower the 'vjmdna 
nttamed lolry IhirIks bur there vrcje intCfcstutR 
modifications of the nnkara tonpi and of the 
pllars nliich became slender and cIcRanr The 






ianciuary ot difgnat templcnt Midun U ntfnl iitcd 
TO Vis\3ii’1di Nayakki < 1530> but scry pro! iMy 
htreluiltor rwiioynicd >^^c old Mrucriia 1 lie Hall 
ol 1000 pillars built m 1560 »•> a cb^nc^c^l^t^c 
cxainpL of Nayakka irdHtcccurc But tlK nioit 
icpjcscnntiyc^biiildme Pencil is ibi h^n^l^ 

Cboultry Or iryvclltr^ rcstliij? j hce of 1 irumi! i 
Nayakka < 1645 ) di-s»^nv,d on a \crv ambUiom 
scale till style is rathtr Itorid and merely osren* 
latloui xutfioui any elegance or ofigiiiyltyj tlii- 
pnncipal feature bting tbc pillar cars an kS in vlalio* 
rarely carv-cd sculptures To the same sty It I elonKS* 
the famous corndarx at Ramci\anm built by iht 
Setttpati Raias of Ramnad m the scyeiuecntli century 
A special feature of southern Indian atcinteetiiit 
throughout ns hisnjry has been the intimate use and 
adoption of sculf rural forma lO archiivctural put*- 
poses The stones from the puranas \cnh li e 
figures and Images of outstandmg dictie<; ari. skilfully 
\i oven into the pillars in remarkable unity ss iih tl cif 
arcftittcriirol design? Tht iKing rndtriops tin, 
Dravida sclioallnvi. made many Vicvt comnhiinons 
to the architecture oF the twentieth centmy That 
the order was still capable of producing ■anasfcijr 
pieces upto a very late time 1> kst (Ha^tiaicd by 
tht, magniriCtnt htilc temple of Jbubramau) i u 
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tylc attains its hishesi cl^cloproent in Mvsoic uiidci’ 
lie/Hayasala 'dynasty/ Ae pijRcipai examples bc'ms 
It Somnnlhptir,-Be1iir^agd Hafabcid.' The btsi.iflus^ 
ration « oF,. the .earlier's ,srylc tcntiiry) is*tlic 

cmpfc of-DoddaBasavannaofsBasapp'a At ‘Doniha! 
in' thbsDliai war .^district-*. -The siar-sjiapcd forms; its 
rell, and porch arc evolved Vith the help of nutnerbtis 
rectangular, 'points^alid Its '^'sikhara* is quite original 
in.* treatment.. / The .lat'cr/'dcveiop'mcnis, ■ in / the 
.e.xtimi>Ies In Mysore; tic principsilly concerned/ wi/l 
the elaborate and minlitc 'brnamcrttation . of..thc 
Stir/ace t- than'^Vith any oripna^/prestmtafton of new 
forms.’ ,Tlic ihairtYcarurcs’ate ihej somcvcjiar cx'ces". 
sive (fccoYatioos en.thc ba^ <Upap|ia uxcellcnlh 
'carved nfakaiaworapd.iencfs'ovcrarchcs./nhdjderoct 

screens of all vanetlcs'of'fptomctrtcal ,dcsigijs^j-..Tin 
'ctVccc is produced 'more' by thc'proFusiod^QF ,dcim 
rather 'thah'.by pcrfectioii‘/bf outline.- ’ TJic KeiaV' 
.itempTii a’f.Somnathapura <20 miles fix>tn Seilnga 
pat.im > built byMhe Prinie Mjnisidr,of N.iraslmlia II 
.'<1254-I29n'is’jbc finest 'example of tlic"^ late 
Ciialukyan oVdcr/<RiJcLXXlVj better described bj 
• the term I'l Iavasalastyie/''fioni ilie H.ajmsafa Vallali 



standing on n platform in the centre of n cfoistercd 
court The unity of the plan emphasizes the effect of 
impressive grandeur The examples of the style nt 
Halabeid < Dorasamudram ) the later capital of the 
Hayasalas Kedarasvara temple <1219) (Plate LXXII> 
and Hoyasalesvara <1311) are chiefly characterised 
l>> a richness of effect and by the profusion of sculp=- 
turcsdecoratingtheir surfaces from top to the summit 
The Mahomedan conquest in 1 3 1 1 brought the further 
development of the style to an abrupt termination 


Such m brief ts a buds eye view of Indian 
Architectuic in its main outlines us outstanding 
orders types and characteristics The varying 
forms and types have been evolved from time to 
time sometimes necessitated under the stress of the 
medium employed and sometimes under the dictates 
of rcl gious aspirations rituals and beliefs On the 
whole the diffeient forms whatever their origins 
have been mdisciiminately employed by adherents 
of diffeient cults and religious bcl efs And though 
employed by adherents of different creeds it cannot 
be definitely asserted that any particular form 
lias derived Its origin from any particular religious 
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sect Thus It ts a misnomer to designate any type 
of Indian Architecture as specifically Buddhistic 
lain oi Bramhmical It is Indian Architecture for 
the time being in the seivicc of one or other leligion 
prevailing at a particular place or time Thus the 
archaic Vedic mounds dating before the Buddhist 
periods came to be adopted by the Buddhists for 
their dagobas, re]ic<shrines, or stflpas Similarly 
the northern Indian nagaia to\T er-shnnes — not only 
serve as Siva and Visnu temples, but also as the 
' image-house' foi many Jama temples at Khajuraho 
The hmals of nagara ^tUharas arc equally adopted in 
many Buddhist shrines m Burma The forms of tht 
Chalukyan oi the later HayasSla order are indis- 
criminitelyuscd for a Hindu or a Jama shiine The 
barrel shaped Ve^aia temples of early Buddhistic 
uses have been adopted in toto for Bramhmical 
shrines <cp Plate XXll) In Fact, the monolithic 
temples at Mahavalipuram arc lineal descendants 
of the carliei Buddhist Viharas, while the great 
Mahabodhi temple at Bodh-Gaya, witii irs conical 
tower, and us katasa (Plate XXVI<a}> is after all 
an archaic form of the curvilinear ^iKhara temple of 
the north 

One of the peculiar character of Indian Architec- 
iiiiry IS Its innaK incimatton to nanscend its striictuial 



form An Indian temple be ii Buddhistic, Jama 
or Hindu is a monument par excellence, rather than 
a mere utilitarian covennp or a shelter from hear 
and rain Indian Architecture always attempts to 
co\cr the form necessitated by its structural scheme 
under the cloak of a symbol >- and its decided 
inclination is to achieve a plastic pattern Funda» 
mentally an imagCirhouse the Indian Temple 
aspires to the form of the imasc itself This sculps 
turesque treatment of the structural form is almost 
a habit v ith the Indian architect The Buddhist 
stQpi IS not merely an elaborate casket for n holy 
relic but easily symbolises the imape of a seated 
Buddha with his head crouned by a senes of con* 
centric chhattras The long perpendicular lines 
of the Vimana of the Lingaraja temple < Plate 
XXXV) V? Ith Its sntely croxin of amalaka is the 
true picture of a gigantic Siva hngam — not merely 
a stone co\ering for It The typical temple of the 
Khajiiraho group < Plate XL!> uith its shoulders 
spread out looks like a veritable image of Vi|nu 
carrying an elegant mukuta The stately gopurams 
of the Drav idian temples < Plate LXXI > are pictured 
as It xcere, in the outlines of deihcd forms Thej 
impress > ou M rt\i the prtsence of iVic \hvmn> nscif 
This sculptural habit finds ample scope in many 
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derails of the southern temples in devising gigantic 
monolithic pillars and caiyatides which liteially 
totrci under the weight of the gallery of portraits of 
gods Ivings, men and animals Every part of the 
architectural form tends to swell into a figure Indeed 
sculpture is legarded as an or^nic part of architec 
ture pnd inevitably springs from all kinds of struc* 
rural forms E\en in the comparatively simplei 
designs of northern Indian temples — the pillars aic 
figured in the lyrical forms of elaborate vases fiom 
uhich spiout all kinds of ornamental plants in 
the glory of their tropical luxuiiance, which make 
one forget that a pillar, after nil is a useful 
ythotigii a somewhat prosaic piop for carrying weight 
The teathetic beauty of Indian Aichitecture deiivcs 
Its quality from the expression of a plastic idea -- 
the result of an image^making, an idolatrous 
instinct — rather than that of a puiposefiil structural 



The forms of some of the types can be related 
to the symbolism of Indian metaphysical thought 
Thus the theory of rebirths, adopted both by the 
Bramhinical and Buddhist creeds according to 
•which the numerous cycles of births and re-births 
leading to a variety of life.forms, rising highei and 
higher and growing narrower until matter <uvatma> 



becomes absorbed and united 'rith the divinity 
<Braniharm3) was undoubtedly of the greatest 
significance in determining that form which occurs 
in the temples with conical towers which dimmish 
and taperoff to a spire Thus the types of architect 
tme are miciocosmic mirrors of the macrocosm and 
therefore had to be shaped in accordance with the 
principle of totality which symbolises universality 
in the world of matter Indian Architecture is thus 
a monumental expression of metaphysical symbolism 
< Diez > 

We have hardly space to offer comments on all 
the outstanding masterpieces w hich arc fully covered 
by the illustrations but a few w ords of tribute may 
be useful to those who ha\c not yet dei. doped a 
taste for Indian Architecture 

On the broad shoulders of a little hillochatSanchi, 
the Buddhists of old ha\e bequeathed to India irs 
gi cat and marvellously carved Stonc-henge which 
Druids could never dream of, — and whose maiestic 
solemnity is guarded by stately toranas which spread 
their Cyclopean wings — to overawe the vulgar and 
the philistine into silent reverence (Plate II > And 
when the stnpa is transferred into long and deep 
recesses of gigantic roebs, the Buddhist cave»tempfes 
as at I^3rh and BhaiS, resound w ith the music of the 
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tnsarana* under the mystic shadows of the iibbcd 
dome — the sloping lines of which descend to be 
petrified in the emphatic forms of the prismatic piliais 
which carry on their lotus cushions, capitals ot 
human and animal motifs the meaning of which 
baffles scholais and antiquarians < Plate XV > 

And when the Chair>a shrine expands to the 
spacious and magnihcently fiescoed VihSias at 
Ajanta the dim religious lights of the Cave temples 
sparkle on the expansive walls exquisitely ficseoed 
between the intcistices of the gigantic pillars to 
induce a deep and spiritual contemplation 

When the Imperial Guptas raise a tiny Rat roofed 
Hindu rempli. to mock the great stupa at Sanclii 
us crude clumsy and dwarf pillars still carrying the 
aroma of the hoary aichaism of the caves spell out 
in nO uncertain terms in its strongly marked hoii- 
2ontaI constuction a strength and a lepose which 
easily recall if it cannot rival the temple of Nepitiiit 
at Paestum < Plate XXIV > 

When the martial Pallava piinces seek to cele^ 
hrate their victories on the field of battle by erecting 
new temples on the shores of the sea the old VihSias 
■Budcilia Dharmma and Sangha <community) tlie ilree 
refuges of Buddl ism are embodied m a formula often repeated 
b>pilgnms- Buddhamsaranamgaccham Dharmam saranam 
gaccham sang) am saranam gacchan I 


otv-two 



rcaf up thejr heads m novel but t»ny monohths on the 
now forgotten sands of thesca»shoie at Mahavalipu- 
ram As new bur mysterious shnnes of Siva, the tmy 
ratbas of the Pallavas, spell out a monumenral 
quality 111 their solitary grandeur <PIate LIV to LVII > 

And when tlie Draxidian Sthapati (architect) 
sends a message to the RasrralvOta pi nice at Elura 
(Plate LXII), the monolithic KailSsa is violently 
tw irled and shot out of the living rock to echo the 
peak of the Himalayas in miniature magnificence 

The Early Chalukyan Princes of Badatni 
(Vatapipiira) conquer Kanchi to be conquered in 
tlicir turn by Its artistic monuments which they seek 
to transplant, and, in the attempt, the Pallava temple 
aclnetes a rich expinsn ene'.s in a new environment 
(Plate LX!) 

The Ganga and and the Kcs'arS kings of Kalmga 
offer thcir tribute to their ista*devata— (the god:, after 
then* own hearts), and llicir pious offerings incarnate 
in a new form in the stately iiKhara temples of Bhu» 
vane* vara, Pun and Konarak— whose spues rival 
the Gothic cathedrals, as they spring from grave and 
meditative amalakas to reach the heavens (Plate 
XXXIV, XXXV) 

Tlic same types arc borrowed and richly dev cIop» 
cd by the devout princes of Bundlekhand, for, the 
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rumples of Khijurabo do indeed improve ^nd pei feet 
the earl er pattern l>y imny novel features mainly 
by a skilful emphasis on verticals which give an 
illusion of greater height < Plate XLI > 

When the devotees of )ina seek to worship their 
Tirthamkaias m the deserts of Raiputana their 
prayeis crystallize m the wondeiful temples of 
Mount Abu w hich to aesthetic exuberance eclipse 
all the other monuments of India The whiteness 
of the marble symbolises the passionless puiity of 
their ascetic faith — as the astounding profuseness 
of the marvellous iraccnes of the fairy ceilings 
reflect the eloquence of ihcir devout mu uficence as 
they put to shade the pendents of the Westminister 
Al bey < Plate XLVl > 

The si nnes of the South built p ecc meal w ith 
out ati> geteious or compiehensive plan by the 
successive tiibtitesof Chola Pandya andNayalla 
princes < unlike the temples of the North mosth 
built stra ght off under the impulse of a single epoch) 
and generally lacking in an unity of design make 
up In their magnifcence and stupendous scale for 
tieir proverty of elegance and dignity The siU 
hoiiettes of their vimSnas and gopuiams as the 
mystic grmdeu of their never ending corridors and 
pillared mantapams overawe one (»y a crude 
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■xv; ChaWyn Hail, Ivarli, Isr century U.C . 
xvj. Facade, ChaJiya Hall, Nasif*, ^st ccntiiry 

: B-C.' - ' . 

Veranda of Cave, Nasit:, 1st century B.C. 
■Facade .of Clialtyai' Hall, Gave XIJC* 
Aja'nra, 6lh century A.Di * ' 

Interior of Vi5val»arma Buddljist Cave, 
EJfiro. CiVea 7ri> cef»n»ry A.D, „ ^ , 
.Kapoicfvara temple. Cherrabr Clrcavlih- 
‘ century ■'■''ll 

^Vadamalilivani Temple, Ofajadain,' Circa 
, lOtli centufy, A'.D. ,J 


Old'ApbidalTouple, Ailiole/ Cth ceutuiy ** 
Old Apddaf Tcinpfe, fronr'ylewi 
Gupta Tempio, S3iJcl»i',:feail,'5i}j century.t 
Gupta TempW.'Tisowa, 6il» century. 
Namlimandap'am,,*’ V/rupaKslia .Temple, 









IV Thuparama Dagoba, Anuradhapura Ceylon 
Ctrca 244 B C 



V Miris»eli DaBoba, Anuradhapiira, Ceylon 


V Minsweti Dajoba Anuradhapura Ceylon 


V! Stupa of Sarnarb near B«.nare> J026 A D O 




VII Manjjnhicdi Pa?od.i, Patfan. 1 274 A.D. 


VlII Sfiew e Dagon Pasoda. Rangoon. Modern 
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X Sudhamma Palace, Bharhut, Early 2nd Century B C 





XI RatliiiKf at Anuradhapura, Ceylon 


XIV Interior of Chaitya Hall Bhaja 2nd Century B C 









XIX Interior of Chaitya Hall, Cave XlK, Ajama, 
6th Century A D 






XXIV Gupta Temple Sanclii Early 5th Century 






f 
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XXVII Msliabodlti Temple, PjKan 12l5 A D 




XXVIII Malejirii Temple, Badami, 
Ca.. 625 A.D. 





XXIX Nasara ® Dravlda Sikliara Temple, Pattadakal, Late 7th Century 



XXX Shiva Temple, Patiadatal Late 7th Century 


XXXI Papanatha Temple, Pairadakal, Circa 735 A D. 





XXXn Parasuramesvar Temple Bliuvancsvara Orissa 750 A D 




XXXIII Old Sikhara Temple, Pattadakal 
Late 7tfi Century 




XXW Raparam Temple, pfiuvanesvara 
Circa 1250 A D 




XXXV LlngarajaTefliple, Bhuvanesvara, 
Orissa, Circa 1000 A.D. 



XXXVI Vaitala Deul Bhuvanesvara Orissa 
Circa 1 000 A D 






XXXVIII Jagamohana Konarak Temple 
Onsbal238 64 A D 





XXXVIII(^y? Temple of Sun Osia, Jodhptir, 
late 9th Century ^ D 



XXXIX Chatraparra Temple, Khajuraho, 
Circa 1000 A D 




XL! Kandarya Mahadeo Temple, Khaiuraho 
Circa 1000 A D 







XLIII Ananda Temple Pajjan 1082—1090 A D 



XLIV CtiaumuMia Temple Mt Abu 1 Century 







XLVI Ceiling of Teipal Temple Mt Abu 





XLVIII Temple of Visvesvara Benares Early 18th Centut 





XLiX Radhaknshna Temple, Nepal Circa IStfi Century 







L Kantanagar Temple Dinajpur Bengal <1704 1722 A D> 





LI Chore Bangla, Temple, Bad Nasrar, Murshidabad, 1755 A D 



LII Temple of Ranj Bha^’a^l Murshidabad 




I III Dcvl Bha\ani Temple Bhatgaon 
Nepal Dated 1703 A D 



LIV Dharma Raja Ratba, Seven Pagodas, Mahavalipuram, 
Circa 625-645, 'Style of Narasimhavarman' 





Sahadeva s Ratha Seven Pagodas Mahavalipuram, 

Circa 625—650 




LVU Draupadi s Ratha Seven Pagodas J*!ahavatvpuram 



LVIII Shore Temple, Se>cn Pagodas, Maha\alipur 2 m. 
700-720 A D , ‘St> le of Raiasimha' 








_LX Kailasanatlia Temple Kanchipuram Early 8th Century 




emp e Pauatfafcal, (Efevatton), 740 A 
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LXIV Temple of Subramanya, Tanjore. 18th Century 




LXV Temple of Chidamvaram 13th Century 


LXVI Corridor, Shi\a Temple, Tinnevcl^cy I3th Century 






LXVll Maiidapa Avadaiyar Kovil Hlli Century 









LXX Vittliala.aia Temple Viiayanasara 16tl, Century 


LXXl Gopuram Iviinal\shi Temple, Madura, 17th Century 






I WII Kcillri'iMnTirapli Ihhiicid Mysore 1220 A D 






I-XXllI !s\3ni Temple, Arsikerc, Mysore, 
Circa 1220 A D 


